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GOING DEEPER
For more able pupils, 

choose at least one text 
where identifying a genre 
is more difficult. Discuss 

ways in which classic genres 
can be subverted and 

encourage them to play 
with conventions in their 

final piece of writing.

HOME LEARNING
In order to encourage 
personal responses 

to literature, students 
should become experts 
on their chosen author 

or genre. They can create 
timelines of significant 
works (including films 
and art, if appropriate) 

linked to their author or 
genre, as well as a set of 
‘questions for the expert’ 

which they may be 
tested on in class.

2. Just a minute
Students are given time to 
re-read and annotate a copy 
of their extract. Their 
annotations should be 
prompted by specific 
questions around the extract 
and these questions should 
cover the writer’s choices, 
adherence to (or deviation 
from) the genre, and the 
student’s personal 
response. For 
example: ‘Why has 
the writer opened 
the story in 
media res?’ 
‘How is this 
different from 
a normal 
fairytale?’ 
‘At which 

moment do you feel most 
moved?’ Students then 
have one minute to speak 
to their table about their 
chosen extract, using their 
annotations as a guide if 
necessary. They should 
cover the content and 
genre of the extract, the 
writer’s choices and why 

they enjoyed reading it. 
This could be run as 

a competition with 
the teacher 
judging the best 
presentation. 
Alternatively, 
students on 
each table can 
judge the 
speakers by 
awarding 
points for 
clarity and 
originality, or 
deducting them 
for repetition, 
hesitation or 
deviation. 

3. Creative writing
When it comes to students 
writing creatively, the focus 
should be emulating the  
style of their author. They 
could work with their 
annotated extracts in front  
of them and should refer back 
to the original notes in their 
tables. Planning is important 
here; a five-part story 
structure works for most,  
and higher ability students 
can be encouraged to include 
inventive structural features 
(flashbacks, cyclical structure 
and recurring motifs). I like 
to give all students the same 
opening line; this addresses 
the barrier of starting but, 
more importantly, the  
variety of final pieces of  
work will demonstrate the 
power of genre in creating 
original pieces of writing.  
A simple, but popular 
opening line with my 
students is: ‘The birds didn’t 
sing that night.’

SUMMARY
It is important that students’  
understanding of genre is checked early in 
the lesson; they should be able to identify the 
conventions of each genre given before proceeding 
to the main tasks. The starter activity can be peer 
assessed to check understanding. Following this, a 
class discussion on the different genres should both 
address misconceptions and explore more complex 
questions about those less typical features or less 
definitive genres. 

The most significant work being assessed over 
these lessons is the final piece of creative writing 
produced by each student. Because students have 
selected a particular genre and author to emulate, 
the marking of these pieces should focus primarily 
on how convincingly students can write in or subvert 
a particular style. Teacher and student assessment 
of oracy can be written and recorded with points, 
or given orally, with strengths and targets. There 
should be a heavy focus on rewarding well explained 
personal responses as this is a lesson that is aimed 
at developing individual relationships with  
creative writing.

It would be possible to develop the annotation of 
extracts and assess students more formally, asking 
them to focus on the specific use of language or 
structure. There is also room to further develop 
evaluative skills by giving students a statement 
about their extract and asking them to what extent 
they agree with this. 

NEXT STEPS
In order to encourage 
creativity in writing, 

students can be asked to 
rewrite their stories in a 
contrasting genre, while 
retaining some original 

features. Alternatively, it 
may be more appropriate 

for some to rewrite the 
story from a different 

perspective, such as that of 
a child or an onlooker. 


